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INTRODUCTION

Cultural and natural heritage shape human identity and global cultural land-
scapes. As the world grapples with challenges like climate change, social
inequality, and loss of cultural elements with rapid urbanization, the integration
of cultural heritage into sustainable development strategies has become increas-
ingly urgent. This paper explores the frameworks guiding heritage conservation,
and examples of transformative shifts towards community-led and holistic
approaches to safeguarding cultural resources. It also examines the challenges of
tracking and reporting on SDG 11.4 and emphasizes the need for integrating
tangible and intangible heritage within broader sustainability agendas. The case
study example is about Santiniketan in India, designated as a World Heritage Site
in 2023. Santiniketan is not only a centre for education but is also a living
embodiment of celebration of nature and culture. At the heart of Santiniketan’s
ethos is universalism and the seamless blend of tangible and intangible heritage,
where art, music, crafts, and education are deeply intertwined with nature. By
connecting global cultural exchanges with local traditions, Tagore and his succes-
sors at Santiniketan highlighted the potential of culture to bridge diverse
geographical regions and inspire innovations in the early decades of the twen-
tieth century. This paper briefly shares the rich legacy of Santiniketan and the
dynamic interventions that sustain its cultural vibrancy today.

Art for Life methodology was conceptualized by Contact Base, a social enterprise
working across India for safeguarding living heritage as sustainable livelihood. The
focus has been on creating an ecosystem that supports skill transmission, innova-
tion, market access, and the development of artists’ habitats as cultural destina-
tions (Bhattacharya & Dutta, 2022). The organization has been working with rural
communities around Santiniketan for a decade. Efforts for safeguarding local
storytelling, music, embroidery and other craft traditions have empowered

1 Director, Contact Base, India
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women, engaged youth, and fostered grassroots entrepreneurship and cultural
tourism, bridging the rural-urban divide and advancing several Sustainable
Development Goals (SDGs).

CULTURE IN GLOBAL SUSTAINABLE DEVELOPMENT AGENDA

The 2030 Agenda for Sustainable Development emphasizes the role of culture in
fostering inclusive, innovative, and sustainable growth. It envisions a world that
respects human rights, dignity, and cultural diversity, recognizing that both natural
and cultural diversity are essential to sustainable progress. Culture is recognized
across multiple SDGs as an essential enabler and driver of sustainable develop-
ment, directly and indirectly influencing economic growth, social cohesion, and
environmental sustainability. Its integration reflects the understanding that
cultural heritage, diversity, and creative industries are vital for achieving the 2030
Agenda. SDG 11 is about Sustainable Cities and Communities. SDG 11.4 is dedi-
cated to strengthening efforts to protect the world’s cultural and natural heritage.
In SDG 4 (Quality Education) target SDG 4.7 encourages appreciation of cultural
diversity and its role in sustainable development. The 2030 Agenda recognizes
that cultural industries and tourism are powerful tools for economic diversifica-
tion, supporting livelihoods and preserving heritage. In SDG 8 (Decent Work and
Economic Growth), SDG 8.3 promotes creativity, innovation, and job creation,
while SDG 8.9 focuses on sustainable tourism that highlights and promotes local
culture and products, benefiting communities economically. In SDG 12
(Responsible Consumption and Production), the target 12.b focusses on sustain-
able tourism that supports local culture and products. Although traditional
knowledge isn’t directly mentioned in the SDGs Life Below Water (SDG 14) and
Life on Land (SDG 15) cultural practices often align with biodiversity conservation
and sustainable resource management, SDGs 14.7 and 15.5 address conserving
natural resources and biodiversity through sustainable practices.

The Mondiacult 2022 Conference, convened by UNESCO in Mexico City marked a
pivotal moment in reaffirming the critical role of culture in global development. It
set the stage for actionable commitments and policy frameworks that aim to
ensure culture’s integration into all aspects of sustainable progress. A key recom-
mendation was integration of tangible and intangible cultural heritage into
national development strategies and policies, linking cultural preservation with
economic and social development. The conference strengthened advocacy for
explicit recognition of culture as a key component in achieving the UN SDG
Goals.

The Pact for the Future Summit in September 2024 brought together world

leaders, policymakers, and cultural stakeholders to formalize commitments and
concrete actions to embed culture in the sustainable development agenda. The
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summit emphasized culture’s role in fostering social cohesion, driving innovation,

and addressing global challenges such as climate change and inequality. The

following two key actions proposed are around culture and heritage:

e Action 11: Protect and promote culture as a key part of sustainable development,
integrating it into policies and ensuring public investment.

e Action 32: Support indigenous, traditional, and local knowledge by fostering
synergies with science and technology.

There is now global recognition that integrating cultural heritage into sustainable
development is essential.

MEASURING PROGRESS IN SDG 11.4

Measuring the impact of culture is important for effective integration of culture
in post 2030 development goals. Member States report on their integration of
culture through Voluntary National Reviews, helping to position culture within the
development agenda. A major challenge in tracking 11.4 is data availability.
Under indicator 11.4.1, countries have to report on ‘Expenditure on Cultural and
Natural Heritage. This indicator captures the financial commitment of countries
to safeguarding their cultural and natural heritage. These investments directly
impact the sustainability of cities and human settlements by preserving cultural
and natural resources to enhance their attractiveness to residents, tourists, and
investors and ensuring long-term sustainability of heritage sites through adequate
funding and policy support. The indicator measures the ‘Total per capita expendi-
ture on the preservation, protection, and conservation of all cultural and natural
heritage, by source of funding (public, private), type of heritage (cultural,
natural), and level of government (national, regional, and local/municipal).” This
includes financial investments made by public authorities and private entities,
both at local and national levels, and international partnerships. By examining per
capita expenditure, this indicator serves as a proxy measure to assess the finan-
cial strength of efforts to conserve heritage assets. The expression of data in
purchasing power parity (PPP) allows for cross-country comparisons, and the use
of constant values ensures the impact of inflation is eliminated for time-series
analysis (UIS, 2023).

In 2022, only 60 countries reported on Indicator 11.4.1, revealing significant gaps
in data collection and analysis. This fragmented data often marginalizes culture in
global development strategies and funding frameworks like the United Nations
Sustainable Development Cooperation Framework (UNSDCF). To address this
issue, there is an urgent need for improving reporting mechanisms and identi-
fying more effective indicators (UIS, 2023).

Wang et al. (2018) in their insightful work details at length the decomposition
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system of target 11.4 into three levels from goals, to targets to indictors. The
Inter-agency and Expert Group on SDG Indicators (IAEG-SDGs) upgraded indicator
11.4.1 to Tier 2 status and also added 11.4.2 and 11.4.3 as potential indicators to
make the measuring paradigm conceptually sound and internationally viable.
11.4.2 focuses on increasing investment in science and technology to protect and
safeguard the world’s cultural and natural heritage. By investing in science and
technology. Target 11.4.2 strengthens efforts to ensure that heritage sites and
practices can be preserved for future generations, adapting to contemporary
challenges while fostering innovation. 11.4.3 aims to increase education and
publicity to protect and safeguard the world’s cultural and natural heritage. It
emphasizes the importance of raising awareness, fostering appreciation, and
building knowledge about cultural and natural heritage as integral components of
sustainable development. It recognizes that safeguarding heritage is not just
about conservation but also about engaging and educating communities, policy-
makers, and future generations.

Public expenditure on cultural and natural heritage lacks standardized reporting
mechanisms across many countries, while private expenditure data collection is
even more limited. This requires substantial capacity-building efforts and financial
investments to enhance data reporting over time. Many countries face resource
constraints, both technical and financial, in building the necessary infrastructure
to collect and report comprehensive data on heritage expenditure. The scope of
measurement also presents a limitation. The indicator primarily focuses on
monetary investments in heritage, overlooking non-monetary factors such as
national or local policies, fiscal incentives like tax benefits for sponsorships, and
legal frameworks supporting heritage conservation. While financial data provides
insights into protection efforts, it does not fully capture the extent of these
efforts or the benefits they generate. International harmonization further compli-
cates the process. The lack of globally accepted definitions and methodologies
for cultural and natural heritage expenditure poses further challenges for consis-
tent data collection. Data collection also needs to encompass tangible and intan-
gible, cultural and natural heritage. Existing frameworks, such as the 2009
UNESCO Framework for Cultural Statistics and the Classification of the Function of
Government (COFOG), need better integration to standardize reporting practices
worldwide (UIS, 2023).

For achieving the goals of SDG 11.4, policies and programmes need to under-
score the interdependence of tangible and intangible heritage in preserving the
cultural and social significance of sites and balance universal standards with local-
ized, community-led approaches to heritage conservation. Fostering inclusive,
adaptive, and culturally sensitive practices will pave the way for sustainable and
meaningful preservation of humanity’s shared heritage.
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GLOBAL FRAMEWORKS ON HERITAGE CONSERVATION

The UNESCO Cultural Conventions delineate the scope and definition of heritage
and provide a framework for heritage management and conservation. The 1972
World Heritage Convention and the 2003 Convention on Safeguarding of
Intangible Cultural Heritage define heritage and conservation through different
lenses. The World Heritage Convention revolves around Outstanding Universal
Value (OUV), recognizing cultural monuments, buildings, and natural sites with
exceptional historical, artistic, or scientific significance. It emphasizes tangible
heritage like monuments as well as natural formations. While community partici-
pation is acknowledged, the convention primarily centres on the physical conser-
vation of heritage sites through a top-down approach involving national
governments and international cooperation. Criterion (vi) of the World Heritage
Site inscription recognizes sites tied to living traditions, beliefs, or artistic works of
Outstanding Universal Value. This has broadened the understanding of cultural
heritage, linking tangible and intangible elements. The significance of places often
lies in their social meanings, tied to intangible heritage such as rituals, farming,
and crafts, which are connected to the natural environment and cultural land-
scape. While Criterion (vi) acknowledges intangible heritage, its interpretation
often leans more toward intangible values than fully embracing the broader defi-
nition of intangible heritage. Many sites have intangible connections that are not
fully recognized under this criterion (Skounti, 2011).

The UNESCO 2003 Convention for the Safeguarding of the Intangible Cultural
Heritage emphasizes the pivotal role of communities, groups, and individuals in
identifying, safeguarding, and transmitting their intangible cultural heritage (ICH).
Article 15 of the convention states: ‘Each State Party shall endeavour to ensure
the widest possible participation of communities, groups, and, where appro-
priate, individuals who create, maintain, and transmit such heritage, and to
involve them actively in its management” While the 1972 convention lays
emphasis on authenticity, the 2003 convention recognizes that ICH is inherently
dynamic and continually recreated by communities in response to their environ-
ment, history, and interactions, making community involvement essential to the
sustainability of heritage (Stovel, 2008). The communities decide what constitutes
the ‘true’ or meaningful form of their heritage, which may differ over time and
across contexts. The convention warns against safeguarding measures that may
‘freeze’ cultural practices in an artificial or static form. Instead, it promotes
approaches that allow heritage to adapt and thrive in contemporary settings.

Over time, the role of communities in conserving World Heritage Sites has
expanded significantly (Rossler, 2012). A major turning point in this process was
the adoption of the Nara Document on Authenticity in 1994. This document
marked a transformative moment in the history of heritage conservation, empha-
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sizing the evaluation of heritage attributes within their cultural contexts. It repre-
sented a critical departure from earlier frameworks like the Venice Charter of
1964, which advocated for preserving authenticity but lacked detailed guidelines
or methodologies for its assessment. The Nara Document stressed the need to
respect cultural diversity when evaluating heritage. It rejected universal criteria
for authenticity, asserting that cultural values and credible information sources
vary widely across and within cultures. This contextual approach laid the ground-
work for more inclusive and culturally sensitive conservation practices. A notable
contribution of the Nara Document was its emphasis on integrating tangible and
intangible dimensions of heritage. Natalia Dushkina of ICOMOS Russia under-
scored that authenticity encompasses both physical elements, such as form and
setting, and non-material aspects, like tradition and spirit. This holistic under-
standing broadened the scope of heritage conservation to reflect the full cultural
significance of sites (Dushkina, 1995). The document also addressed threats
posed by globalization and cultural homogenization. Article 4 highlighted the role
of authenticity in preserving humanity’s collective cultural memory and
protecting minority cultures from being overshadowed. Additionally, Article 9
linked conservation efforts to the values attributed to heritage, ensuring that
decisions were informed by credible sources of information. Authenticity was
further established as a central criterion in Article 10, which guided conservation,
restoration, and heritage listing processes. By addressing the Venice Charter’s
shortcomings, the Nara Document provided a robust framework for evaluating
authenticity and underscoring its relevance in global heritage practices. Overall,
the Nara Document reshaped conservation by prioritizing cultural diversity,
holistic evaluation, and the central role of authenticity.

The World Heritage Convention’s five strategic objectives—Credibility,
Conservation, Capacity-building, Communication, and Communities—are vital for
effective heritage management. While state parties are primarily responsible for
managing these sites, local communities have increasingly been involved
(Strasser, 2020). Initially, four C’s were established in 2002 to enhance the credi-
bility of the World Heritage List, ensure effective conservation, promote capaci-
ty-building, and foster communication. In 2007, the fifth C, ‘community, was
added to emphasize the role of local communities in heritage management.
These objectives aim to address global heritage conservation challenges, ensuring
a balanced representation of cultural and natural heritage. They focus on
strengthening the World Heritage List’s credibility, protecting heritage through
effective conservation strategies, building capacity for stakeholders, raising aware-
ness, and promoting community involvement in heritage management.
Community participation is critical, as local communities play a vital role in iden-
tifying, managing, and sustaining World Heritage sites (Albert, 2012; Luo et al.,
2022).
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COMMUNITIES AND HERITAGE GOVERNANCE

Engaging communities in heritage management presents challenges. These
include bureaucratic hurdles, lack of awareness, limited access to information,
and insufficient resources or skills. Communities often consist of diverse groups
with varying priorities, making consensus difficult. Experts and community
members with cultural connections to heritage sites may interpret them differ-
ently, leading to differing perspectives on ownership and control. Furthermore,
balancing tourism growth with conservation efforts, and development goals with
heritage preservation, is complex. Addressing these challenges requires collabora-
tive approaches, capacity building, and continuous dialogue to ensure that
community voices are heard and valued in heritage management.

Elinor Ostrom’s concept of polycentric governance offers a transformative
approach to heritage management by balancing autonomy and collaboration
across multiple decision-making centers. By fostering self-organization, incentiv-
izing cooperation, and facilitating dynamic interactions across scales, polycentric
systems address the complexity and diversity of heritage conservation needs. This
governance model ensures that the collective memory of humanity is safe-
guarded in ways that are inclusive, adaptive, and sustainable (Ostrom, 1990).
Ostrom posited that any group facing a collective problem should address it in
ways best suited to their context, whether by adapting existing governance struc-
tures or crafting new regimes. This principle is particularly relevant for heritage
management, as it allows localized entities to tailor conservation strategies to
their unique cultural, social, and environmental contexts. Her research demon-
strated that individuals are capable of self-organizing and cooperating effectively,
particularly in the context of shared resources. For heritage, this implies that
communities, heritage organizations, and governments can work collaboratively to
conserve shared cultural assets. Applying the concept of polycentric governance
in heritage management empowers communities, regional and national govern-
ments, and global institutions to work collaboratively while retaining autonomy.
At the local level, communities, as primary custodians of heritage, play a critical
role in preserving both tangible and intangible cultural assets. Polycentric gover-
nance acknowledges their agency, enabling localized conservation strategies
tailored to specific cultural contexts and fostering community ownership of heri-
tage initiatives. By centering community-driven actions, this approach not only
ensures authenticity but also strengthens the cultural identity of the custodians
themselves. At the regional, national, and global levels, polycentric governance
provides a framework for cooperation and resource-sharing without undermining
local autonomy.
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VISION OF TAGORE

Visva-Bharati University was founded by Rabindranath Tagore in 1921 at
Santiniketan in West Bengal in eastern India. It was established with the aim of
promoting a holistic form of education that integrated nature and culture, and
the best of both Eastern and Western cultures. Tagore envisioned Visva-Bharati
as a place where the world could come together to study and appreciate cultural
diversity, fostering international understanding and unity. Santiniketan was
inscribed on the UNESCO World Heritage List in 2023 based on Criteria iv and
Criteria vi. It is a symbol of internationalism, humanism, and environmental
harmony. Santiniketan is an exceptional example of a landscape, architectural
ensemble, and technological design that highlights significant stages of human
history (Chakrabarty et al., 2024). The buildings showcase innovative material,
design, and construction techniques. Classes are held in open-air. This unique
combination of built and open spaces makes Santiniketan a remarkable global
model of environmental art and educational reform, where progressive education
and visual arts are intricately woven together with architecture and the
surrounding landscape. Santiniketan stands as a remarkable enclave of intellec-
tuals, educators, artists, craftsmen, and workers who collaborated and experi-
mented with an Asian modernity rooted in an internationalism that draws upon
the ancient, medieval, and folk traditions of India, as well as influences from
Japanese, Chinese, Persian, Balinese, Burmese, and Art Deco styles.

Tagore’s concept of ‘indivisibility of life” manifested in the seamless integration of
education with work, joy, and play. Traditional crafts are integrated into its educa-
tion system, fostering creativity, craftsmanship, and community building. The
Sangeet (music) and Kala (art) Bhavan were established as separate schools,
embodying Tagore’s legacy of art and education as monumental examples for
future generations. Santiniketan has played a pivotal role in cultural exchange
between India and the world. Tagore drew inspiration from the indigenous
cultural expressions of Bengal, particularly influenced by Baul philosophy in his
songwriting. He incorporated Santhal dance into his choreography, bridging the
divide between elite and folk culture. Tagore also promoted the study and prac-
tice of Southeast Asian dance forms, encouraging their integration into Indian
performance arts. He envisioned Visva-Bharati as a hub where scholars, artists,
and thinkers from around the globe could come together for meaningful
exchanges. By introducing the aesthetics and techniques of Southeast Asian
dance, he innovated a new tradition of dance dramas. Tagore had a deep appre-
ciation for music from around the world and incorporated elements of Scottish
and Irish tunes into his own creations. He introduced Batik in Santiniketan after
visiting Indonesia.

Central to Rabindranath Tagore’s philosophy was the belief in empowering rural
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communities through education, healthcare, sanitation, scientific agriculture, and
the revival of traditional arts and crafts. His holistic model sought not only to
uplift the physical and economic conditions of the village but also to restore
dignity, foster creativity, and instill a sense of cooperative living among villagers
(Chattopadhyay, 2018). In his vision, Tagore emphasized that culture and heritage
have the power to transform birth (often without purpose) to life (necessarily
with aspirations). This belief encapsulates how culture, when integrated with daily
life, could elevate individuals and communities, turning simple existence into a
purposeful and aspirational life. Cultural practices, music, games, and socio-reli-
gious festivals played a central role in his rural reconstruction programme. For
Tagore, festivals were opportunities for artistic expression, infused with new
meanings.

Santiniketan’s festivals celebrate the beauty of nature, with signature events.
PousUtsav celebrates the harvesting season and encourages the participation of
folk artists and craftspeople. While Holi is widely celebrated across India, Tagore
created BasantUtsav to emphasize the themes of spring and cultural perfor-
mances rather than the traditional celebrations. Initiatives such as ‘HalaKarshan’
(agriculture), ‘Vrikha-Ropan’ (tree planting), and communal celebrations like
‘Barshamangal’ and ‘Nabo-Barsho’ were designed to foster a sense of commu-
nity, build self-reliance, and preserve local traditions while introducing modern
agricultural methods (Dasgupta, 1993). Tagore’s approach recognized the impor-
tance of integrating built and living heritage into creating a village that was both
forward-thinking and rooted in its traditions. His model embraced an environ-
ment where culture, arts, and physical landscape were inseparable from everyday
life. Through this praxis-based approach, he envisioned a liberated village, free
from ignorance and poverty, one that embodied joy, creativity, and self-suffi-
ciency, and where culture was the transformative force. However, he encoun-
tered challenges in implementing his vision for rural reconstruction at Sriniketan,
as local communities were often resistant to new ideas. Additional obstacles
included a lack of funding and human resources to support this unique initiative.

LIVING HERITAGE AND CREATIVE ECONOMY

Santiniketan is a popular tourist destination, attracting over a million visitors each
year who come to enjoy a blend of nature, culture, tangible and intangible heri-
tage. Tourists explore Visva-Bharati University, vibrant local haats, and immerse
themselves in the region’s rich artistic and cultural traditions amid serene land-
scapes. The Government of India and the West Bengal State Government, has
undertaken significant initiatives to develop cultural spaces in and around
Santiniketan (EZCC, 2024), build creative enterprise and promote cultural tourism
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(MSME & T, 2023). The Rural Craft and Cultural Hub? initiative by the Government
of West Bengal in collaboration with UNESCO New Delhi Office (2011-2023)
aimed to develop grassroots creative economy safeguarding traditional skills in art
and craft as sustainable livelihood. The project used the Art for Life model of
Contact Base and supported revitalization of traditional skills and promotion and
market linkage of art and craft of the region. The performing art traditions
covered under the project are Baul music, storytelling traditional called
Patachitra, and folk songs and dance of indigenous communities. Baul music is
inscribed on UNESCO’s Representative List of Intangible Cultural Heritage. The
Bauls, often regarded as the Sufis of Bengal, sing of self-discovery, transcending
religious divides, and spreading love. Joydevkenduli, near Santiniketan, is a
historic heritage site that has attracted devotees for centuries. Rina Das Baul from
this region has carved a space as a Mahajan (lyricist) and is the first Indian
woman folk singer to perform at the prestigious World Music Expo. Patachitra is
a visual storytelling tradition where skilled painters, known as Patuas, create intri-
cate works depicting mythological and social themes using natural colours. In this
region the stories sung as songs or Pater Gaan, are often centered around the
legacy of Chaitanya and agriculture. Very few practitioners remain in this region
though the art form thrives in Medinipur region in the southern part of the state
of West Bengal.

The popular craft traditions include Kantha embroidery, basketry, pottery and
Shola craft. The intervention in Birbhum focused on women practising Kantha
embroidery, an age-old tradition of repurposing old fabrics with simple running
stitches to create something new. A decade ago, these women worked for low
wages while their beautifully embroidered products were sold at high prices in
boutiques. Today, women-led collectives have overcome barriers like limited
mobility and are now accessing markets directly, even selling online (Bardhan &
Bhattacharya, 2022). Surul near Santiniketan is a hub of Shola craft. The supple,
porous core of the Shola stem also known as Indian cork is transformed into deli-
cate, intricate wonders. The artists primarily earned from making products for
rituals and the young were losing interest. Shola is now used to make a wide
range of decorative products. The plant is being cultivated in the marshy wilds
and the Shola craft is now a sustainable livelihood.

Santiniketan has long been a popular tourist destination due to its unique blend
of culture, nature, and heritage. Even during the pandemic, when long-distance
travel was restricted, hotels and resorts maintained high occupancy rate. Seeing
this as an opportunity, Contact Base partnered with India Tourism and the British
Council to launch campaigns promoting nearby villages where visitors could expe-
rience local folk art and crafts. This initiative provided vital support to tradition

2 https://www.rccgbengal.com
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bearers by opening new market channels during a time when conventional ones
were disrupted (Contact Base, 2024; Festivals from India, 2024).

Following the pandemic, the West Bengal State Government expanded the Rural
Craft and Cultural Hub initiative to include 50,000 folk artists and craftspeople
across the state, many from this region. Patachitra painters, basket makers, terra-
cotta potters, and Shola craft artisans received training to diversify and improve
the quality of their products. As part of the project, in 2023, Santiniketan hosted
a district ICH festival, raising awareness of the living heritage of rural and tribal
communities in the area.

Thus we see how at Santiniketan—the confluence of world cultures and ideas,
rural and indigenous tradition has created a unique cultural landscape contrib-
uting to several SDGs like alleviation of poverty SDG 1, women empowerment
SDG 5, social inclusion SDG 10, global partnerships SDG 16 apart from SDG 4, 8,
and 11. To achieve sustainable development, an integrated approach incorpo-
rating community involvement, skills transmission, and market access for artisans,
fosters economic growth and cultural preservation simultaneously. Integration of
tangible and intangible heritage has led to resilience and social cohesion, contrib-
uting to multiple Sustainable Development Goals (SDGs) beyond just the target
11.4.

CONCLUSION

In the afore-mentioned case study, cultural heritage serves as a driver of commu-
nity-based tourism and creative economy offering avenues for the protection and
celebration of both tangible and intangible assets. Promoting cultural industries,
such as crafts, performing arts, and creative sectors creates sustainable economic
opportunities, supports cultural entrepreneurship, and ensures fair compensation
for heritage-related work. Responsible tourism models can safeguard cultural
resources while fostering economic growth and cultural appreciation. The inte-
gration of tangible and intangible cultural heritage within sustainable develop-
ment frameworks underscores the transformative potential of culture in fostering
economic resilience, community identity, and environmental harmony. Supporting
local communities, particularly rural and indigenous peoples who are the tradi-
tional knowledge holders, through capacity-building and inclusive policymaking,
places them at the heart of heritage management. This empowerment ensures
that their knowledge, practices, and voices are respected and preserved as inte-
gral elements of cultural governance. Santiniketan’s model exemplifies heritage as
a shared resource and responsibility, where polycentric governance fosters collab-
oration across stakeholders and scales, ensuring adaptive and inclusive manage-
ment. This approach underscores that heritage conservation extends beyond
preservation, embracing innovation and community-driven initiatives to catalyse
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sustainable and inclusive development. By leveraging its cultural legacy,
Santiniketan sets a benchmark for heritage as a transformative tool for holistic
progress, with lessons resonating globally.

REFERENCES

Albert, M.-T. (2012). Perspectives of World Heritage: Towards future-oriented strategies with the five
‘Cs’. In M-T. Albert, M. Richon, M. J. Vifials, & A. Witcomb (Eds.), Community Development through
World Heritage. Paris, UNESCO Paris.

Bardhan, A., & Bhattacharya, A. (2022). Role of traditional crafts in sustainable development and
building community resilience: Case stories from India. Culture, Society, Economy, Politics, 2(1),
38-50. https://doi.org/10.2478/csep-2022-0004

Bhattacharya, A., & Dutta, M. (2022). Empowering heritage entrepreneurs: An experience in strategic
marketing. Journal of Heritage Management, Ahmedabad University. https://journals.sagepub.
com/eprint/DTDNRVUJWEIZUUEUSRUH/full

Chakrabarty, P, Singh, R., & Biswas, R. (2024). Visva-Bharati-Santiniketan, A UNESCO WHS: A role
model of deeply-rooted education and re-connecting culture. EJAIJAE, 11 (1), 52-67.

Chattyopadhyay, M. (2018). Rabindranath Tagore’s model of rural reconstruction: A review.
International Journal of Research and Analytical Reviews, 5(4), 142—146. ISSN 2349-5138

Contact Base. (2024). Santiniketan, Immerse in Tagore’s Legacy. Retrieved on 30 November 2024 from
https://www.exploreruralbengal.com/Santiniketan

Dasgupta, T. (1993). Social Thought of Rabindranath Tagore: A Historical Analysis. New Delhi, Abhinav
Publications.

Dushkina, N. (1995). Authenticity: Towards the ecology of culture. In K. Larsen (Ed.), Nara conference
on authenticity - Conférence de Nara sur l'authenticité, Japan 1994, Proceedings, UNESCO World
Heritage Centre/Agency for Cultural Affairs (Japan)/ICCROM/ICOMOQOS (pp. 307-310). Trondheim,
Tapir Publishers.

Eastern Zonal Cultural Centre (EZCC). (2024). Srijani Shilpagram, Santiniketan. Retrieved on 30
November 2024 from https://www.ezcc-india.org/srijani.php

Festivals from India. (2024). Ripples Festival. Retrieved on 30 November 2024 from https://www.
festivalsfromindia.com/festival/ripples-festival/

Larsen, P. (2018). The neoliberal heritage affect: Worldly heritage and naturalized nature in central
Vietnam. 23 TSANTSA — Journal of the Swiss Anthropological Association, 23, 24-32.

Larsen, P. (2022). The lightness of human rights in world heritage: A critical view of rights-based
approaches, vernaculars, and action opportunities. Nordic Journal of Human Rights, 41(1), 70-86.
https://doi.org/10.1080/18918131.2022.2114631

Luo, L., Wang, X., & Guo, H. (2022). Contribution of UNESCO designated sites to the achievement of
Sustainable Development Goals. The Innovation, 3(3), 100227.

MSME & T. (2023). Rural Craft and Cultural Hubs. Retrieved on 30 November 2024 https://artisan.
wh.gov.in/portal/about/rcch.html

Ostrom, E. (1990). Governing the Commons: The Evolution of Institutions for Collective Action.
Cambridge, Cambridge University Press.

Rossler, M. (2012). Partners in site management. A shift in focus: Heritage and community involve-
ment. In M.-T. Albert, M. Richon, M. J. Vifials, & A. Witcomb (Eds.), Community Development
through World Heritage (pp.27—-31). Paris, UNESCO Paris.

Skounti, A. (2011). The Lost Ring: UNESCQ’s World Heritage and Intangible Cultural Heritage. Retrieved
on 30 November 2024 from https://ahmedskounti.weebly.com/uploads/7/4/0/8/7408619/the_
lost_ring_unesco_wh_and_ich_in_milli_folklor_turkey 2011.pdf

Stovel, H. (2008). Origins and influence of the Nara document on authenticity. APT Bulletin, 39 (2-3),
9-17.

Strasser, P. (2020). The Strategic Objectives of the World Heritage Convention: The ‘five C's’. SCOLA

INTANGIBLE CULTURAL HERITAGE AND SUSTAINABLE COMMUNITIES IN THE ASIA-PACIFIC REGION



TELCZ. Retrieved from https://www.scola-telcz.net/kopie-von-5-c-s-1

Wang, X., Ren, H., Wang, P, Yang, R., Luo, L., & Cheng, F. (2018). A preliminary study on target 11.4
for UN sustainable development goals. International Journal of Geoheritage and Parks, 6(2),
18—-24. ISSN 2577-4441. https://doi.org/10.17149/ijgp.j.issn.2577.4441.2018.02.002.

UIS. (2023). SDG Indicator Metadata. Retrieved on 30 November 2024 from https://unstats.un.org/
sdgs/metadata/files/Metadata-11-04-01.pdf

LIVING HERITAGE AND WORLD HERITAGE SITES 69





